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THE MUSICAL TIMES.- Febetjabt 1, 1868. 



About two years ago, on the resignation of Mr. Corfe, 
Mr. Eootham, a member of the cathedral choir, was ap- 
pointed conductor. It must have been a source of some 
gratification to Mr. Corfe to find that the baton, which he 
had wielded with so much credit to himself and advan- 
tage to the society, was to descend to so able and zealous 
a successor. 

On the occasion of the concert which we desire parti- 
cularly to notice, the audience reached the formidable 
number of 1,400 ; and, when it is remembered that the 
uniform charge for admission is five shillings, and full 
dress the order of the day — or rather night — the exceed- 
ingly gorgeous effect of the room may be imagined. We 
cannot, however, compliment the Bristol madrigalians on 
the appearance of their orchestra. A series of wooden 
arcades, painted a ghastly white, with plaster statues of 
the usual common-place type, backed by crimson cloth, 
are too strongly suggestive of a cockney tea-garden to 
form a satisfactory adjunct to a really fine room. We 
would strongly recommend the consignment of this 
" chastely-classical " structure to that bourne (or burn) 
from whence no log returns, after which it is possible that 
a talented architect might be found able to produce some- 
thing more in keeping with the character of the room, 
and at the same time to avoid the glaring error of placing 
crimson cloth at the back, to the absorption of all sound. 
The programme was as follows : — 

Pakt I. 
Madrigal, "Hence, dull care " ... 
Madrigal, " When all alone" 
Part song, " O gentle summer rain " . 
Madrigal. " Like iwo proud armies" . 
Madrigal, "Since first I saw your face" 
Part song, " Waken, lords and ladies gay 
Madrigal, " Sweet honey-sucking bees" 
Madrigal, "The song of Roland" 

„„^.„„_, ('The Primrose" 

Part60n »" I "Homage to spring- 
Ballad Dialogue, "Sir Patrlc Spens" (in ten real parts) 

Paot II. 
Madrigal, " My mistress is as fair" 

Madrigal, "Stay, Corydon" 

Christmas Carol, "In dutci jubilo " 
Part song, " Dream, baby, dream" 

Madrigal, " The Lady Oriani" 

Madrigal, "Fair daffodils" 

Part song, "O hills, O vales!" 

Madrigal, " Soldiers, brave and gallant be 

Madrigal, "Die not, fond man" 

Madrigal, " The Waits " 

The first two madrigals, although requiring but plain 
vigorous singing, were given with such breadth of effect, 
as at once to arrest the attention of the audience. But it 
was reserved for a modern part-song, " O gentle summer 
rain," to gain the first encore of the evening. This 
charming composition was rendered with a refinement of 
expression absolutely ravishing. Of the performance of 
the following madrigal of Weelkes', " Like two proud 
armies," we cannot speak in the same terms, for the start 
was unsteady, the pace too quick, the voices too few, and 
the end so abrupt as to produce the impression that there 
was something still to follow. In the next madrigal, 
" Since first I saw your face," the singers showed that they 
had quite recovered from their slight flurry by giving it 
throughout faultlessly, and gaining for it the second encore. 
Mr. Reay's part-song, " Waken, lords and ladies gay," 
sounds somewhat unvocal, though possibly the fact of its 
being taken too fast was mainly instrumental in producing 
this impression. We have now arrived at the most in- 
teresting item of the programme. Those who know any- 
thing of that most superb specimen of madrigal writing — 
that very king of madrigals — ' ' Sweet honey-sucking bees," 
know also the enormous difficulties necessary to be over- 
come in its production by a large choir. Many of the 
voice parts are so high as to necessitate its transposition 
to a lower key; and even then the voices not unfre- 
quently fall a minor third before the conclusion of the 
madrigal. Tne present instance was hardly an exception 
to the rule. The madrigal was begun in A, instead of 
B flat, and ended in G, having fallen a whole tone ! But 
apart from this, the performance was fine to the last 
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degree, the altos (male) telling out with a power and 
effect most unusual in that generally unsatisfactory part. 
We need hardly add that it was encored with acclama- 
tions. The " Song of Roland," by Pearsall, we beg to 
recommend to small choral societies who have hitherto 
placed their affections on " The hardy Norseman," by the 
same composer ; they will find the one quite as good ag 
the other, and both equally simple and easy of execution. 
There was a most determined attempt to obtain a repe- 
tition, but after the encore of the previous madrigal it 
appeared almost ridiculous to expect it ; especially, too, 
in face of the fact that two of the most charming of 
Mendelssohn's part-songs were immediately to follow, viz., 
" The Primrose " and " Homage to Spring " (both en- 
cored) in which the bass voices told with great effect. 

It has frequently been said in musical circles, " If you 
would experience a new ' sensation.' hear the Bristol 
Madrigal Society sing Pearsall's ' Sir Patric Spens.' " We 
would only wish to add to this remark, " and ' In dulci 
jubilo,' by the same composer." Both these pieces — en- 
thusiastically encored — were rendered with an effect never 
to be forgotten. 

It must suffice to say that in the second part of the 
concert all the old madrigals were finely sung, but nearly 
all were, in our opinion, taken too fast. We cannot omit 
speaking in high praise of the performance of Mr. Henry 
Smart's charming lullaby, " Dream, baby, dream." It 
was the very perfection of singing. Altogether we freely 
confess to have experienced greater pleasure in the sing- 
ing of this choir than in that of any other, native 
or foreign. The Yorkshire choirs may be composed of 
finer voices, but, in our opinion, they want refinement. 
The London choirs, on the other hand, carry delicacy to 
such an excess as to sacrifice breadth, and produce an 
effect analagous to that which in a picture would be 
called " spotty." There is no doubt in our mind (un- 
gallant though it may appear) that a considerable pro- 
portion of the fine effect produced by the Bristol choir is 
owing to the fact of the treble part being entirely entrusted 
to boys, a fact which we commend to the notice of Mr. 
Hullah, who, it may be remembered recommended the 
introduction of ladies into cathedral choirs We cannot 
close this notice without speaking most warmly in praise 
of Mr. Rootham's skill as a conductor. In taking the 
madrigals at so great a pace he but carried out the 
tradition of the society ; though we cannot help think- 
ing he would do better by throwing tradition to the 
winds, and acting according to the dictates of his own 
musical instincts. 



GENOA. 

The Carnival season this year at the Carlo F lice 
Theatre, opened with Meyerbeer's opera II Prof eta; 
Signor Stigelli being the tenor singer engaged to fill the 
part of Giovanni da Leyden; and Signora Briancolini 
enacting the mother, Fides. The performance has not 
found much favour with the Genoese public ; and they 
are looking forward to the next promised production, 
Donizetti's La Favorita. 

On the afternoon of the 6th January, Maestro Lavignino 
gave a Sacred Concert in the beautiful Oratorio dei 
Filippini; the programme comprising Haydn's " Imperial 
Mass," No. 3, as the first portion of the performance. 
The solo soprano part was sung by Contessa Portia 
Gigliucci. and the solo alto part by Mrs. Glynn ; while the 
treble and counter-tenor chorus was supplied by some of 
the lady members of Signora Beati's Philharmonic Class. 
The second portion of the concert (which was given for 
the benefit of that excellent charity, the Infant Asylum), 
consisted of Mendelssohn's magnificent chorale " Sleepers, 
wake !" from his St. Paul; the air "With verdure clad," 
from Haydn's Creation, sung by Miss Sabilla Novello ; 
Rossini's chorus for female voices, " La Carita," executed 
by those among the lady members of Signora Beati's 
vocal class who gave their services on the present charitable 
occasion; Mendelssohn's glorious "Wedding March;" 
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and, as a noble close to the performance, Handel's sublime 
piece of simple grandeur " The Hallelujah Chorus." The 
attendance was large ; and — compared with the usual 
demonstrations from a Genoese audience — the applause was 
remarkably appreciative. It must be confessed, however, 
that a large majority of the listeners was composed of the 
English residents in Genoa ; though the Italian auditors 
more than doubled their number of last year, when 
Professor Lavignino gave Mozart's Mass, No. 12, as ■< 
commencing experiment of this kind of musical perform 
ance. 



ST. GEORGE'S OPERA HOUSE. 

The inefficient manner in which Mr. Sullivan's Contra- 
bandists is (with few exceptions) presented to the public 
must not be allowed to prevent us from appreciating the 
extreme excellence of the music itself. Conceived 
throughout in the true spirit of comic opera, it abounds 
with striking evidence of the young composer's capacity 
to grasp even larger dramatic situations than this little 
piece can supply him with. Not the least merit of the 
instrumentation, too, is that it is evidently expressly 
written for the small orchestra of the establishment ; and 
so skilfully is this done that the want of a larger band is 
scarcely felt. Considering how important a part the 
orchestra bears in the work, Mr. Sullivan cannot be too 
much commended for thus proving that he is able suc- 
cessfully to grapple with difficulties which might cripple 
the efforts of a more experienced, but less earnest, artist. 
The song " From rock to rock" is an excellent specimen 
of really humourous writing, the monotony of the jogging 
accompaniment heightening the effect of the words, so 
as to aid the singer in describing the thumps he had re- 
ceived in his progress through the rocky passes. The 
changes of key, too, are most happily conceived ; and even 
with the singing of Mr. J. A. Shaw, the effect of the 
song upon the audience is so decisive as to command for 
it a nightly encore. Among the really comic music we 
must also cite the trio, " Who'd to be robber chief aspire," 
which is one of the most fluently-written pieces in the 
opera, and so full of genuine humour as to keep the 
hearers in a continuous state of laughter, the melo- 
dramatic ferocity of the brigands and the abject terror of 
their victim being most admirably reflected in the bustling 
and animated music of Mr. Sullivan. Mention, too, must 
be made of two songs, " The tinkling sheep-bell knells the 
parting day," and " He will return," both sung by Rita, 
which, if elegant vocal writing can make its way, must 
assuredly become popular. Space will not allow us to 
dwell on the many other beauties of this work ; but we 
hope that as the merits of Mr. Sullivan's music become 
known, opportunity may be afforded him of testing his 
qualifications before the public through the medium of 
more experienced vocalists. 

The commencement of the analysis of Men 

delssohn's Reformation Symphony," by Mr. J. W. Davi- 
son, is unavoidably postponed until our next number. 

We perceive that the 8th Book of Mendels- 
sohn's " Lieder ohne worte " has been lately performed 
at two organ recitals — one by Mr. W. T. Best, at St. 
George's Hall, Liverpool; and the other by Dr. Spark, at 
the Town Hall, Leeds. 

The Eighteenth Quarterly Concert was given 
by the Battersea Vocal Association on Wednesday evening, 
the 22nd ult. The solo vocalists were Miss North, Miss 
Rosina Houghton, and Mr. C. G. Brown. The pianists, 
the Misses Knight and Mr. W. D. Sumner ; and the con- 
ductor, Mr. J. Wilson. The choruses were well sung 
throughout. The most effective vocal solos were Miss 
North's " Wood Nymph's call," and Mr. Brown's " Pil- 
grim of Love." Mr. Sumner's pianoforte solo, and the 
Misses Knight's pianoforte duet also elicited much applause. 
The concert was the best yet given by the Battersea 
Association. 



The City of London Septett Union, conducted 
by Mr. G. T. H. Seddon, gave its first concert in the 
Sailors' Institute, Shadwell, on the 1st ult. The vocalists 
were Miss Annie Leigh, Mr. J. W. Williams, &c. ; who 
gave several solos with much effect. The Septett Union 
performed a selection of pieces, including the Overture to 
L'ltaliana in Algieri&nd " The Death of Nelson," arranged 
by Mr. Seddon ; with solos for flute, cornet, and English 
concertina, the executants being Messrs. Evans, Clark, 
and Gee. Mr. Seddon obtained an encore in a solo 
on the harmonium — a selection from Maritana — arranged 
by himself. 

We understand that Mr. Willing has resigned 
his appointment as organist of All Saints', Margaret-street. 

The fine old organ at St. Nicholas's, Dept- 

ford, built by Father Schmidt, in 1697, having been re- 
built and enlarged by Mr. D. Hunter, was opened by Mr. 
T. P. Groom, organist, on Sunday, the 12th ult. The 
morning services were : — ■ Venite, Jones, single, in D ; Te 
Deum, Boytm Smith, in E flat; Benedictus, Farrant. in 
F; Anthem, '-Thine, Lord" (Kent). Evening 
anthem, "And the glory" (Messiah). The services were 
sustained by an efficient choir, and gave great satisfaction 
to the parishioners. 

On. Wednesday, the 15th ult., a Concert was 
given in the Public Hall, Brierley Hill, in aid of the fund 
for the relief of the distress which exists in the town and 
neighbourhood. The artists were Miss Fellows, Miss 
Stringer, Mr. T. Cooper, Mr. J. Newton, and Mr. Dunn 
(violin), assisted by the Glee and Madrigal Union. Mr. 
J. H. Gittings, accompanyist. Miss Fellows was highly 
successful in her rendering of " Bid me discourse " and 
" Home, sweet home " (being encored in both songs) ; Miss 
Stringer, Mr. T. Cooper, and Mr. J. Newton were also 
received with much applause ; and the singing of the Glee 
and Madrigal Union was thoroughly appreciated, several 
of their pieces being re-demanded. The sonatas for violin 
and piano (played by Mr. Dunn and Mr. J. H. Gittings), 
and a pianoforte fantasia, by Woelf (well performed by 
Mr. J. H. Gittings), were noticeable features in the con- 
cert, which, on the whole, was a decided success. 

The Amateur Musical Union of St. John's 

Wood gave a concert on the 16th ult., in the Assembly 
Rooms, Eyre Arms, in aid of the funds of the Portland 
Town Free Dispensary. The first part of the concert was 
devoted to sacred music, and included Mozart's Motett in 
D, " Glory, honour," with orchestral accompaniments," 
the Evening Prayer from Costa's Eli ; " See the conquering 
hero comes;" the trio " On Thee each living soul awaits," 
from Haydn's Creation, &c. The first and third move- 
ments of Mozart's Symphony in C opened the second part. 
A soprano song " A sweet good night,' ' was most deservedly 
encored ; a part-song, written expressly for the Society 
by H. Graves, was also re-demanded, and a pianoforte and 
violin duet on Barbier de Seville, was performed in a most 
masterly style and received much applause. Mr. Henry 
Graves conducted, and Miss F rost presided at the pianoforte. 

The Stockwell Choral Society gave its second 
Soiree of the season at the Horns, Kennington, on Friday 
the 24th ult. The music performed included the Finale 
to Loreley, some part-songs by Mendelssohn, " A wealthy 
lord " (solo and chorus from the " Seasons "), &c. ; all of 
which were well rendered. The whole of the solos were 
sung by Miss Fanny Armytage ; and the choruses in 
Loreley were sustained in a manner which reflected great 
credit on the conductor, Mr. W. Lemare. At the first 
Soiree; on December 6th, the Society performed Macfarren's 
" May day," Mr. Lemare conducting. On each occasion 
the attendance was numerous. The third and last Soirie 
of the season is fixed for the 6th March, shortly after 
which the Society intend performing Mendelssohn's 
Athalie. 



